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with, a number of very interesting extensions. One
lecturer I saw with, a somewhat puzzled expression,
which was repeated on the faces of his listeners, standing
in front of a famous picture of Our Lord meeting John
the Baptist in the wilderness. Evidently he had difficulty
in explaining away the obvious fact that Jesus Christ
was one of the greatest of proletarians. Another, with
excellent spirit and variety, was explaining a picture of
a military triumph of Skobolev. When he pointed out
that the picture illustrated the instinct of patriotism, he
was challenged by an equally clever young man in his
group of listeners, and a short, friendly argument fol-
lowed, in which the lecturer persisted in remaining
objective. The Gallery gives the same emphasis as
before to the portraits of Russian sovereigns, and there
are still the great religious pictures of Kramskoy (includ-
ing the wonderful " Christ in the Wilderness," almost
an allegory of the present position of religion), and of
Ge, a foster son of Tolstoy's, with his allegorical picture,
" What is Truth ? " in which Pilate is clearly the typical
Russian governor and Jesus Christ clearly the typical
Russian peasant. Repin occupies the same place, for
instance, with his joUy group of Cossacks writing a
cheeky letter to the Sultan in reply to a demand for
allegiance, and also Vereshchagin, with his almost journal-
istic pictures of the horrors of war (he was painting his
last picture on the Petropavlovsk in the Japanese war at
the moment when it was torpedoed, and he went down
with it).

But there are also new extensions, which I thought
quite worthy of the rest. They include an admirable
series of busts of Lenin by Andreyev ; it is a face of such